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Object List:

1. Continuity From Civilizations Prior to the Rise of Muslim Civilizations:

Ancient Egypt: Glass and Color

Krateriokos, 1552-1070 BCE, 29.17.72.

Lentoid Flask, 1315-945 BCE, 29.17.73.

Udjat Eye of Aah and Ra, 1297-118 BCE, 16.279 and 16.278.
Vase, 1st-4th century CE, 76.73.63.

Vase, 1st-4th century CE, 76.73.36.

Cosmetic Vessel, 1st-5th century CE, 76.73.75

Small Pitcher, 1st-4th century CE, 76.73.77.

Vessel, 1st-4th century CE, 27.41.56.

Vase, 8th-10th century CE, 76.73.62 (Islamic period).

Ancient Mesopotamia (Iraq) and Persia (Iran): Details in Metalwork, Carved Stone

Persian, Luristan, Bowl, 1200-1400 BCE, 61.57.9.

Persian, Luristan, Vase, 1200-1400 BCE, 76.73.4

Persian, Luristan, Pin, 1200-1400 BCE, 76.73.27.

Iraq, Winged Genius, 883-859 BCE, 41.9.

Persia, Marlik, Beaker, 800 BCE, 65.36.2.

Persia, Achaemenid, Vase Handle in the form of an Ibex, 5th century BCE, RBL 79.184a.

Persia, Persepolis, Achaemenid, Relief-carved Fragment, 486-465 BCE, 2000.88.

Ancient Greco-Roman Asia Minor (Turkey) and Syria: Aramaic-Language Script, Scrolling Vines, Mosaics and Glass

Syria, Palmyra, Funerary Relief, late 2nd-first half 3rd century, L2004.156.17. Aramaic inscription.

Compare with Kufic form of Arabic script, see:

Persia (Iran), Abbasid dynasty, Page from the Koran in Kufic Script, 10th century, 51.37.7.

Egypt or Mesopotamia (Iraq), Page from the Koran, 11th century, 51.37.4.

North Africa, Fatimid dynasty, Page from the Koran, 12th century, 51.37.6a,b.

Northern Syria (Turkey), Elephant Attacking a Feline mosaic, late 4th-mid 5th century, 69.49.2.

Syria, Birds with Foliage mosaic, late 4th-mid 5th century, 69.49.1.

Roman Glass Case:

Syria, Cosmetic Jar, 1st-5th century, 76.73.56.

Syria, Long-necked Vase, 1st-3rd century, 76.73.37.

Syria, Cup, 9th-10th century, 2002.103 (Islamic period).

See also Syria, Perfume Bottle, 13th century, 28.24.198, Islamic gallery.

Ancient East Africa and South Asia: Links to Look Into

Migration, sea and land trade routes, exchange of raw materials, luxury goods, new knowledge and ideas. Some examples:

Ethiopia: Christian and Jewish arts.

East African link to Persia: Later depiction of East Africans in Persia (Iran), Alexander the Great Battling the Zangi, c. 1550, 51.37.29. The Zangi refers to East African people, and is the basis of the name for Zanzibar (now in Tanzania).

South Asia and Himalayas: Nepal, Kathmandu Valley, Page from a Gandavyuha Manscript (Buddhist Text), late 11th century, 95.86. Palm-leaf page.

2. Connections Between Cultures after the Rise of Muslim Civilizations:

China and the Muslim world

a. West and Central Asia-China Connection: 

Early Arab and Persian ceramic influences on Chinese ceramics:

Arab and Persian blue pigments on ceramics in Islamic gallery.

Chinese Blue and White Porcelain 

Dish, c. 1350, Yuan Dynasty, 2002.50.1. Not on view.

Blue and White Dish, Yuan Dynasty, 87.62.

Dish, 14th-15th century, Ming, 99.121.3.

Dish, 1403-1425, Ming (Yung-lo reign), 2004.132.5.

Dish, 1403-1424, Ming (Yung-lo reign), 2003.140.1.

Ewer, 16th century, Ming (Chia-ching period, 1522-1566), 2000.147.2.

Dish, 18th century, Ch’ing Dynasty (Ch’ien-lung period), 99.121.2.

Moon Flask, Ch’ing Dynasty, 2005.8.

b. Chinese influences on later ceramics of the Muslim world:

Amal Abu’l-Ezz, Egypt or Syria, Mamluk dynasty, Footed Vase with Applied Ring Handles, 15th century, 84.45.

Persia (Iran), Safavid dynasty, Plate, early 18th century, 86.44.

c. China-Muslim World Connection: Export Porcelain from Jingdezhen, China, 19th century

Charger for the Islamic Market, 2004.261.14.

Arrow Vase for the Islamic Market, 2004.261.4.

Incense Burner for the Islamic Market, 2004.261.8a,b.

Plate with Man Riding an Elephant for the Indian Market, c. 1785, 95.98.76.

Elephant Candleholder for the Indian Market, 19th century, 2005.159.30.

d. India-China Connection: Mughal-Style Jades from the Ch’ing Dynasty

Small Vase with Base, 1662-1722, 37.57a,b.

Pair of Bowls, 18th century, 33.38.5.1a,b.

Oval Dish, 18th century, 36.7.6.

Dish, 18th century, 36.7.2.

Dish, 18th century, 36.7.3

Lidded Bowl, 18th century, 34.24.5a,b.

Bowl, 18th century, 35.20.1.

Bowl, 18th century, 35.20.2.

Lidded Bowl, 18th century, 34.21.6a,b.

Oval Dish, 18th century, 36.7.5.

Bowl, 1736-1795, Ch’ing Dynasty, Ch’ien-lung period, 39.47.

Bowl, 1736-1795, Ch’ing Dynasty, Ch’ien-lung period, 34.21.4.

Vase, 1736-1795, Ch’ing Dynasty, Ch’ien-lung period, 37.56a,b.

Plate, 18th-19th century, 34.21.1.

Compare with India, Mughal dynasty, Drinking Vessel in the Form of an Antelope, late 18th century,  2004.29.5; and India, Decorative Button for a Turban, 18th century, 89.35.3. Islamic gallery.

India: Arab-Persia-Mughal-India Connections

Jain, Western, Queen Trisala on Her Couch, c. 1500, 90.28.

Rajasthan, Mewar and Malwa schools, various miniature paintings.

Judaica: Jewish-Muslim Connections

a. Asia:

India or Middle East, Grogger (noise maker), 20th century, 98.136.15.

Iran, Isfahan, Ketubah (marriage contract), 1879, 98.156.3.

Iraq, Kiddush (sanctification cup), early 20th century, 2000.67.2a-c.

Iraq, Tik (Torah scroll case), early 20th century, 2003.165.1a-c.

Syria, Ner Tamid (eternal lamp), late 19th-20th century, 2005.67.2a-c. Not on view.

Palestine, Jerusalem, Megillah (scroll of Esther), early 20th century, 2003.228.45.

b. North Africa:

Algeria, Pair of Rimmonim (Torah finials), 1934, 2003.228.11.1,2. Not on view.

Morocco, Atlas Mountains, Yad (Torah pointer), c. 1900, 2003.165.2.

Morocco, Fez, Pair of Rimmonim (Torah finials), early 20th century, 2000.66.3.1 

and 2000.66.4.1.

Africa: African-Arab Connections

a. Morocco/Berber (19th-20th century): 

Ear Pendants, 91.141.12.

Fibula, 91.141.16.

Pair of Bracelets, 98.50.1.1,2.

Bracelet, 98.84.

Pair of Anklets, 91.141.8b,c.

Pins, 2003,119.2.1,2.

Khamsa (Amuletic Hand of Fatima, daughter of Prophet Muhammad), 91.141.17.

Ear Pendants, 99.100.2a,b.

Ear Hangers, 97.73.11.1,2.

Ear Pendants, 97.73.2.1,2.

b. West Africa: 

Ghana, Akan, Gold Weights (early period geometric), 15th-19th century. 

Ivory Coast, Ligbi or Nafana, Do Society Mask, 19th-20th century, 71.60a,b.

Nigeria, Benin, Leopard, 17th-19th century, 58.9.

c. Central and East Africa: 

Ngala, Sudan/East African region, Status weapon, 18th019th century. 97.167.35. Arabic script.

Europe: Muslim World Connects With Christian Europe

a. Influences of the arts of the Muslim World on the arts of Christian Europe: 

Two approaches:

i)   Use of materials, techniques and designs, and their significance; 

ii)  Use of images and themes, and their meaning. 

Spain:

Spain, Hispano-Moorish, Lion Statuette/Candleholder, 11th-12th century, 72.12. Gold filigree and granulation; West African influence.

Spain, Altar Frontal, c. 1550, 80.73. Not on view. Arabesque designs.

Spain, Panel (wall hanging), 17th century, 14.92. Not on view. Hispano-Moorish; information panel on the left inside Tudor Room; donated by John Scott Bradstreet.

Italy:

Mariotto di Nardo, Italian (Florence), The Coronation of the Virgin with Five Music-Making Angels, 1408, 65.37. Pseudo-Arabic/pseudo-Kufic text on border of robe; geometric designs.

Italy, Cassone (chest), 15th century, 22.16.5. Geometric designs.

Artemisia Gentileschi, Italian (Florence), The Lute Player (self portrait), 1615-17, L2002.321. Lute.

Italian Majolica Ceramics: (tin-glazed earthenware inspired by Persia by way of Muslim Spain/Andalusia)

Italy, Pitcher, c. 1425, 16.744. 

Italy, Albarello, c. 1450, 43.21.2. Compare with Amal Abu’l-Ezz, Egypt or Syria, Mamluk dynasty, Footed Vase with Applied Ring Handles, 15th century, 84.45.

Italian (Deruta), Plate (or Charger) with Saint Barbara, c. 1525, 23.63. Not on view.

Orazio Fontana, Italian (Urbino), Basin with Hercules and Cacus (or Battling Men), c. 1570, 61.5.

Orazio Fontana, Italian (Urbino), Basin with Apollo and the Muses, c. 1575-1600, 90.100.

Britain:

England, Tudor Room (Jacobean Room), c. 1590-1620. Geometric layout of room and design on ceiling.

England, Charger, c. 1680, 96.36.2. Floral design inspired by ceramics of Ottoman Turkey; compare with Turkey, Ottoman dynasty, Plate, 16th century, Iznik ware, 17.54.

Sir Joshua Reynolds, British, 1723-1792, Mrs. Fronde, nee Phyllis Hurrell (d. 1826), 1762, 84.36. (Lute)

Hans Juda, England, Vortex, 20th century, 98.273.6. Not on view. Textile inspired by paper-marbling technique of Ottoman Turkey.

Oriental rugs in European and European-American Art:

Luis Tristan, Spanish, Holy Family, 1613, 74.2. (Oriental rug)

Gabriel Metsu, Dutch, Portrait of a Lady, 1667, 92.16. (Oriental rug)

Sir John Everett Millais, British, Peace Concluded, 1856, 69.48. (Oriental rug)

Turkey, Rug, late 19th century, 31.42.3. (In Charleston Dining Room)

Persia (now Iran), Rug, late 19th century, 31.42.2. (In Charleston Drawing Room)

Netherlands:

Paulus Constantijn lar Fargue, Dutch, 1729-1782, View of a Town House Garden in The Hague, 1775, 73.11.1, 2. Two paintings depicting garden laid out in quadrants; see India, Deccan, Nusrati of Bijapur, Raja Bikram and the Angels, c. 1700, 95.4.2. Islamic gallery. 

b. Influences of the arts of Christian Europe on the arts of the Muslim world:

Italy:

Segna di Buonaventura, Madonna and Child, c. 1310, 87.64. Byzantine-style portrait; painting styles from the Eastern Roman Empire is thought to be one of the influences upon the development of miniature portraits in Muslim civilizations.

Master of the Legend of Saint Lucy, South Netherlandish, Lamentation with Saint John the Baptist and Saint Catherine of Alexandria, 1493-1501, 35.7.87. Netherlandish and Flemish landscapes with a city in the background are thought to have influenced Indian Mughal and subsequent miniature painting styles; another example is Follower of Joachin Patinir, Netherlandish, Rest on the Flight into Egypt, c. 1515-1516, 14.2.

Attributed to Giovanni Paolo Schor (b. Johan Paul Schor), Austrian, active Rome, Italy, Side Table, late 17th century, 64.71; and Giovanni Battista Foggini, Italian, 1652-1725, Jewelry Box, c. 1730, Grand Ducal Workshops, Florence, 86.85. Marble with semi-precious stone inlay technique known as pietra dura (hard stone) is thought to have influenced Indian Mughal architecture.

India, Mughal dynasty or Deccan, Flower Vase, 1670-1700, 82.10.5. Made in Venice, exported to India where it was enameled. Islamic gallery.

3. Convergences: Interaction of European and European-American Arts with the Arts of the Muslim World:

a. European and European-American Arts inspired by the Arts of the Muslim World:

i) Recreation of Traditional Art Forms: Appreciation

Joseph-Theodore Deck, French, Vase in the form of a mosque lamp, c. 1870, 2000.9. Not on view. 

Philippe-Joseph Brocard, French, Two-handled flasks (pair), 1872, 98.202.2.1.1,2.

Also, more generally, look at continuity of designs of glass objects; see American glass case, New England, Ohio River Valley, late 18th to mid-19th century.

ii) Arts and Crafts, Art Nouveau: Part of the aesthetic and philosophical mix inspiring new artistic movements 

William Morris, England, Birds, 1878, 84.66. Not on view. (Textile)

William Morris, England, Peacock and Dragon, 1878, 2001.57. Not on view. (Textile)

Mae Morris and William Morris, England, Mirror Surround, c. 1870-1880, 89.110. Not on view.

William Morris, England, Wallpaper Sheet from a Set of Ten Wallpaper Sheets, c. 1864-1892, P.98.33.14.2. Not on view. Inspired by Persian designs.

Cristopher Dresser, England, Clutha Vase, c. 1885, 91.15. Not on view. 

Carlo Bugatti, Italian, Two-fold Screen, c. 1898, 98.202.1. Stylized floral and bird designs.

iii) Use of Arabesques: Adoption and adaptation of aesthetic vocabulary

Sommer, Hans Daniel, Germany, Center table, c. 1680, 80.55. 

Franz Bores, Germany, Pokal (covered presentation cup), c. 1910, 98.276.98a,b. Not on view.

Joseph Hoffmann, Austria, Centerpiece bowl, 1924, 98.276.25. Not on view.

Saarinen and Lingren, Finland, Vase, from ‘Fennia’ series, c. 1902, 94.91.1. Not on view.

John La Farge, United States, ‘Persian Arabesque’ window, 1882, 88.57.  Not on view. (From a James J. Hill house in St. Paul.)

iv) Contemporary: New artistic approaches to using images from Muslim world

Frank Stella, United States, Takht-I-Sulayman Variation II, 1969, 69.132. Inspired by images of circular city plans of Western and Central Asia.

Jack Lenor Larsen, Steppeflower, 1984, 87.18. Not on view. Inspired by Central Asian ikats.

b. European artists engage with the depiction of Muslims and aspects of the Muslim world:

i) Development of National Epic Stories: 

Guercino (Giovanni Francesco Barbieri), Italian, Erminia and the Shepherds, 1648, 62.12.

Jean-Jacques Lagrenee, French, Rinaldo Abandoning Armida, c. 1785, 94.16. Not on view.

ii) Propaganda:

Artist unknown, Spanish, Page from an Antiphonary, early 16th century, 44.1. Not on view. 

iii) Fantasy Settings: 

Jan van der Straet, Netherlands, A Persian King Presented with a Captured Tiger (Leopard), c. 1596, 69.54.

Alphonse Mucha, Czechoslovakia. Ilsee, Princess de Tripoli, 1897, B.82.5. Not on view.

iv) Engagement with Humanism and Realism: New subjects, new locations:

Ottoman Turkish Empire:

Artist unknown (after Stefano della Bella), Italian, Turk, 17th century, 84.143. Not on view.

Narcisse-Virgile Diaz de la Pena, French, Seraglio, Constantinople, 1865-1875, 58.30. 

Jean-Leon Gerome, French, Young Greeks at the Mosque, 1865, 62.85.

North Africa:

Eugene Delacroix, French, Fanatics of Tangier, 1837-1838, 73.42.3.

Eugene Delacroix, French, View of Tangier, 1852-53, 93.67.

Eugene Delacroix, French, View of Tangier from the Seashore, 1856-58, 49.4.

Charles-Henri-Joseph Cordier, French, The Algerian, c. 1850-1857, 76.3. Sculpture.

Edme-Alexis-Alfred Dehodencq, French, Three Studies of a Moroccan Girl, 1854-1863, 87.49. Not on view.

Elihu Vedder, United States, Sidi Mahad, 1889, 88.101.2. Not on view.

Adolphe Marie Timothee Beaufrere, French, Blidah hors les mures (View of Blidah, Algeria), 1920, 23.50.37. Not on view.

Albert Marquet, French, Three Women of Ghardaia, Algeria, 20th century, 24.32. Not on view.

Egypt:

Jean-Leon Gerome, French, The Carpet Merchant, c. 1887, 70.40.

Generic “Arab”:

Jean-Leon Gerome, French, Study for ‘In the Harem’, 1876, 88.60. Not on view.

Gustave-Achille Guillaumet, French, An Arab Encampment, c. 1880, 99.197.

Isidore-Alexander-Augustin Pils, French, Arab with a Linen, 19th century, 89.57. Not on view.

Biblical “Realism”:

Alexandre-Gabriel DeCamps, French, Landscape with the Good Samaritan, 1837, 58.31.

Alexandre-Gabriel DeCamps, French, Job and His Friends, c. 1855, 39.48. Not on view.

William Dyce, Scotland, Eliezer of Damascus, 1860, 67.51.

James Jacques-Joseph Tissot, England, Journey of the Magi, c. 1894, 70.21.

Multicultural/International/Global Appreciation:

Douglas Volk, United States, Portrait of John Scott Bradstreet, c. 1890, 06.2.

4. Convergences or not?

Crescent symbol:

Il Grechetto (Giovanni Benedetto Castiglione), Italy (Genoa), The Immaculate Conception with Saints Francis of Assisi and Anthony of Padua, 1650, 66.39.

United States, Southwest region (Dine/Navajo, A’shiwi/Zuni), Various Silver Necklaces, 1910-60. (Crescent pendants, squash blossom/pomegranate beads, turquoise) 

Veils:

Raffaelo Monti, Italian, 1818-1881, Veiled Lady, c. 1860, 70.60.

5. Resources:

MGP lectures available from the Tour Office (Debra Hegstrom, Robert Jacobsen)

Friends of the MIA lectures (may be viewed in the Friends Office):

The Silk Road

The Vikings and the East

Venice and the Islamic World

Books:

African Islam, by Rene A. Bravmann. (Book in Docent Library)

Islamic Art and Beyond, by Oleg Grabar (selections in MGP Continuing Education folder)

Islamic Art in Context, by Robert Irwin (Introduction, and chapters 1 and 9, in MGP Continuing Education folder) (Book in Docent Library)

Orientalism, by Christine Peltre (2004). 

